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RENAISSANCE HOLY-WATER BASINS. 


HE series of holy-water basins 

here illustrated covers a period 

of time in sculpture limited 

only by the limits of the Renais- 

sance. Here are to be seen 
examples of sculpture of the late 14th 
century; of the early 15th century 
when the Gothic was not yet wholly 
done away with; of the late 15th cen- 
tury when the Renaissance was in the 
first flush of its success; of the 16th 
century when the height had been 
gained and the descent was near; and 
finally of that period of decadence 
which followed so closely on the heels 
of all golden eras of art. 

It was to the Florentines Ghiberti 
and Donatello that it was given to 
first spread the standard of Renaissance 
- sculpture. Niccola Pisano in the 13th 
century had tried, it is true, to gather a 
following under his banner of classic 
revival at Pisa. His efforts to estab- 
lish a school were, however, in vain. 
The rising Gothic influence proved 
too strong for his successors, and the 
return to classicism was delayed for a 
century. 

If, however, Gothic sculpture received 
at the hands of Ghiberti its first blow 
in Florence, it was not only there that 
it suffered. In Siena, not many years 
later, the Renaissance, under the in- 
fluence of Jacopo della Quercia, made 


marked progress. Della Quercia’s earli- 
est work, as exemplified by the famous 
Fonte Gaja in Siena, was thoroughly 
Gothic in spirit. Then followed the 
period when graceful motives of classic 
origin controlled his style, and finally 
he was possessed by a dramatic quality 
that was later not without its influence 
on Michael Angelo. 

The Sienese school, founded by della 
Quercia, was not powerful in the devel- 
opment of the Renaissance. His fol- 
lowers, in spite of their efforts, were 
incapable of carrying on his work in 
his spirit, and their sculpture is, for the 
most part, sadly mannered. Antonio 
Federighi, who flourished in the latter 
part of the 15th century, showed, per- 
haps more than anyone else, ability 
to appreciate della Quercia’s leaning 
toward the classic. Burckhardt states 
that Siena owes much of her later 
decorations to this sculptor. While it 
is now possible to recognize little of his 
work, it is known that he designed and 
executed the ‘* Seven Ages of Man” * in 
the pavement of the cathedral of Siena. 
To Federighi are attributed the two 
holy-water basins in this cathedral. The 
one of which two views are given is 
also attributed by some authorities to 
della Quercia himself; but there is 
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nothing in the records of the work of 
either man that makes the authorship 
certain. It would, of course, raise the 
estimate of Federighi’s ability if this 
basin were proved to be by his hand. 
Whoever may have been the sculptor, 
however, the work is happily still to be 
seen and admired. 


XCIII., XCIV. AND XCV, 
FONTS IN SIENA CATHEDRAL. 


It would seem that the sculptors who 
designed these fonts were working to 
produce an abstractly beautiful object, 
rather than one best suited for its pur- 
pose. There is, therefore, no reason 
why such forms may not be appropriate 
in designs for other purposes. The 
general f6rm and detail will serve not 
only as a guide in designing other bap- 
tismal fonts, but, as can be easily seen, 
will be valuable as suggestions for 
many other purposes, such as orna- 
mental lamp standards, fountains, and 
in other places where an elaborated fea- 
ture is required to accent a particular 
portion of an architectural design. 

The two basins stand at the entrance 
to the cathedral with the rich color of 
the columns for a background. They 
are similar in treatment and if not by 
the same hand are surely of the same 
period. Not only the general design 
but the details of the sculpture are in 
the same spirit. 

All authorities that give Federighi 
credit for either of the basins assert that 
he did both; while those that attribute 
one basin to della Quercia state that the 
sculptor of the other is unknown. It 
seems not impossible that della Quercia 
designed the first and that Federighi 
used itas a model. It must be admitted, 
however, that in style neither is obvi- 
ously prior to the other. 

There are simpler and perhaps more 
beautiful basins to be found in the 
churches of Italy, but certainly none 
more gorgeous than these two. From 
bowl to base they are richly and elabo- 
rately carved with fanciful taste. The 
bases were at one time supposed to be 
antique but it is now definitely known 
that they are of the same period as the 
basins themselves. The effect of the 
whole is of great, and perhaps almost 
of grotesque elaboration. 
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XCVI. 
FONT IN ORVIETO CATHEDRAL 


The holy-water basin in the cathe- 
dral of Orvieto is evidently of late date. 
Possibly it is a copy from the work of 
the late Renaissance. Certain qualities 
that suggest Roman spirit of much 
earlier date show themselves. The 
ornament is delicate and, for. the most 
part, well arranged The. bowl is 
hardly spreading enough and the base 
is somewhat clumsy. 


XCVII. 
FONT IN CHURCH OF S. BERNANDINO, VERONA. 


The holy-water basin in the church 
of San Bernandino at Verona is chiefly 
noticeable for its awkward shape. 
Nothing could be more. clumsy than 
the supporting shaft. The bowl is not 
spreading enough and looks contracted 
and weak in spite of its heaviness. 
Most of the ornament is crude. The 
effect of elaborateness is no doubt due 
to the richness of the material, not to 
any beauty of design. 


XCVIII. AND XCIX. 
FONTS IN CHURCH OF S ANTONIO, PADUA. 


The two basins from the church of 
San Antonio at Padua are interesting 
but not especially beautiful. In both, 
the bowl and the shaft seem discon- 
nected. No subtle mouldings make 
easy and graceful the transition from 
horizontal to perpendicular motive. 
The carving has little character. It is 
said that Tizian Aspetti, a scholar of 
the extravagant Alessandro Vittoria, 
executed the two surmounting figures, 
one of Christ and the other of John the 
Baptist. Aspetti worked in the 17th 
century when the Renaissance was 
practically dead, and his work is even 
more extravagant than that of his 


master. 
Cc 
FONT IN PISA CATHEDRAL, 


The holy-water basin in the cathe- 
dral of Pisa is the work of an unknown 
master of the 15th century. It is full 
of grace and simple beauty. The del- 
icately fashioned ornament is some of 
the best of the time. There are more 
elaborate holy-water basins in Tuscany, 
but none more noble or more delicate, 
not only in general contour but in detail. 
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Club Notes. 


Most auspiciously did the Cleveland 
Club open its second annual exhibition 
on Monday evening, November 15. The 
Club members and their friends thronged 
the rooms, and from the latter many 
were the exclamations of wonder, sur- 
prise and admiration at the magnitude, 
arrangement and quality of the exhibi- 
tion. 

Ten large rooms and the corridor of 
the tenth floor of the New England 
Building were occupied; the corridor 
and the seven large rooms across the 
entire front of the building being 
devoted to the exhibition, while in three 
rooms in the rear an interesting and 
admirably arranged advertiser’s exhibit 
was shown. 

Between seven and eight hundred 
separate exhibits were hung represent- 
ing club, school and individual work. 
The corridor contained the exhibit of 
post-oftices and custom houses recently 
hung at the Nashville Exposition and 
kindly loaned by the Treasury Depart- 
ment at Washington. 

In the room at the east end of the 
building was hung the work of the T- 
Square Club, Cleveland Club and por- 
tions of the exhibits by the Universities 
of Harvard and Pennsylvania. In the 
next room came the balance of the T- 
Square Club work and that of Philadel- 
phia men, with the exhibit of the 
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Philadelphia School of Industrial Art. 
The third room contained the exhibits 
by Cornell and Columbia Universities 
and some Cleveland work. The fourth 
room and the one opposite the main 
entrance contained the Memorial Col- 
lection illustrating the life and works 
of Richard Morris Hunt, loaned by 
Mrs. Hunt and Richard Howland Hunt. 
In the fifth room the balance of the 
Cleveland work was shown. The sixth 
room contained the exhibits from 
Chicago, St. Paul, Detroit and that of 
the Detroit Club. The seventh and 
last room contained the remaining draw- 
ings of the Harvard and University of 
Pennsylvania works, the Atelier Mas- 
queray drawings and the Boston and 
Columbus exhibits. 

Among the work which attracted 
particular attention was the Hunt work, 
the French drawings from Cornell, the 
‘¢ Doorway, Santa Paula, Seville ” by 
A. C. Munoz, the measured scholarship 
drawings by Percy Ash, the work of 
Messrs. Winslow & Wetherell, J. A. 
Schweinfurth and Peabody & Stearns, 
and the proposed entrance to Lincoln 
Park, Chicago, by Sutcliffe & Buck. 

In water-color work the exhibition 
was particularly rich as shown in the 
work of Messrs. J. A. Schweinfurth, 
Ross Turner, Geo. P. Fernald, Boston ; 
Lawrence Buck and Misses Christia M. 
Reade and Ida J. Burgess of Chicago; 
Chas. S. Schneider, Geo. W. Andrews, 
Ora Coltman, W. Dominick Benes, 
Louis Rohrheimer, Wilbur M. Hall, 
Cleveland; A. Kahn, Emil Lorch, 
Detroit; Elmer Gray, Milwaukee; 
Frank A. Hays, A. C. Munoz, Daniel 
E. Sutton, W. T. Supplee, Gustave 
Ketterer, Philadelphia; and Thomas 
Holbrooke, St. Paul. 

Fine examples of pencil work were 
shown by Messrs. D. A. Gregg, Boston ; 
John H. Elliott, Chas. S. Schneider, 
Benj. S. Hubbell, Cleveland ; and Miss 
Christia M. Reade, Chicago. 

In pen and ink work, D. A. Gregg, 
Chas. D. Maginnis, A. Campbell, 
Boston; Walter Schumm, Miss Reade, 
Chicago; W. B. Olmstead, Elmira, 
N.Y.; Boyd & Boyd, Frank A. Hays, 
Philadelphia; and Chas. S. Schneider, 
Cleveland, were prominent. 
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The catalogue issued contains about 
seventy-five illustrations with one hun- 
dred and seventy-eight pages. 

From a financial standpoint it was 
not a great success, but the Club feels 
well repaid for having: given such a 
noteworthy exhibition from every other 
point of view. 


The members of the Sketch Club of 
New York held their regular monthly 
‘meeting at the rooms, No. 3 East 14th 
St., on Saturday evening, December 4. 

The Club’s guests for the evening 
were Mr. Edward L. Tilton and Mr. 
Nathaniel Vickers. Mr. Tilton, in the 
course of a most interesting talk on his 
‘Travels in Greece,” illustrated by 
means of a blackboard the restoration 
of some of the ancient temples, from 
the first discovery of a few simple frag- 
ments of masonry to the time when a 
drawing of the finished edifice was 
possible. Mr. Vickers spoke on ‘‘Gothic 
Detail” with particular reference to 
vaulting, and showed some specially 
prepared drawings, showing, to a large 
’ scale, sections of a church with stone- 
vaulted ceiling. With the blackboard 
Mr. Vickers then demonstrated a new 
‘¢ Theory of Proportion,” of which he 
is the originator, and described his 
method of designing piers and mold- 
ings and the setting out of the ribs and 
ceiling vault in a most lucid and inter- 
esting manner. The only expressed 
regret was that time did not permit 
either of these gentlemen to follow out 
their subjects still further. 

Messrs. Hen. Bjorn, Lovel and 
Crosby did much to make the evening 
pass pleasantly with their music. 

The Club has entered upon its first 
medal competition for the season: sub- 
ject, a ** Park Fountain.” 

The ‘‘ Life,” ‘* Water Color” and 
‘¢ Architectural Research” classes are 
now in progress. ‘There are opportu- 
nities for a few more members to join. 

A regular meeting of the T-Square 
Club was held on Wednesday evening, 
December 1. The subject for compe- 
tition being: ‘‘An Arrangement of 
Terraces and Steps.” Mr. Wilson 
Eyre, Jr., was the critic for the even- 
ing. First mention was awarded to 
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David K., Boyd, second mention to 
Wm. C. Hays, and third mention 
to John Molitor. ‘The award of medal 
and mentions for the second annual 
re-designing competition were also 
announced at this meeting; the draw- 
ings having been previously sent to 
New York, where they were judged by 
Messrs. John Galen Howard, Bruce 
Price and Henry Bacon, who had kindly 
consented to act as a jury for the com- 
petition. The awards were as follows: 
Gold medal to Horace H. Burrell; 
Second Mention to Samuel R. Davis; 
Third Mention to Charles Z. Klauder. 


The Chicago Architectural Club has, 
during the past month, been as active 
as usual. 

On the 29th of November Mr. Frank 
Lloyd Wright met the members in a 
discussion of the ‘* Arts and Crafts.”’ 

In connection with the Illinois Chap- 
ter of the A. I. A., the Club has ar- 
ranged a course of five lectures by 
Prof. William Henry Goodyear of the 
Brooklyn Academy. The dates and 
subjects of the lectures are as follows : — 

November 18, ‘* Horizontal Curves 
and other optical refinements in Greek 
Architecture.” December 2, ‘ Sur- 
veys showing structural optical refine- 
ments in Italian Churches.’’ December 
9, ‘* Pisa Cathedral, further exempli- 
fying and _ illustrating the above.” 
December 16, ‘‘ The Egyptian Lotus 
in Greek decorative art.”” December 
23, ‘*The Roman Ruins of Eastern 
Syria, showing the Roman decadence 
and transition to the Byzantine.” The 
friends and clients of the members, and 
architects who are not members of 
either organization, are cordially invited 
to attend these lectures. 

On the 6th of December the Club 
held a ‘‘ Ladies’ Night” at which Mr. 
and Mrs. Dwight H. Perkins, Mr. and 
Mrs. Robert C. Spencer, Jr., Mr. and 
Mrs. Myron H. Hunt, Mr. and Mrs. 
P. J. Weber, Mr. and Mrs. Howard 
V. D. Shaw, Mr. Arthur Woltersdort, 
Mr. E. Grible Killen, Mr. Elmer C. 
Jensen, A. G. Zimmerman and Mr. 
E. H. Seaman entertained. Dancing, 
music and an exhibition of class draw- 
ings were the features of the evening. 
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ComPETITION “A.” 


ANNOUNCEMENT OF THE AWARD. 


In BrocHurE ComPETITION A 
a very lively interest has been taken. 
Upwards of fifty designs were 
received, and this interest has 
decided the publishers to continue 
these competitions as a_ regular 
feature of the magazine. Arrange- 
ments have been made to present 
at least six problems during the 
coming year, the first of which 
has been already announced in the 
November issue. 

In ‘¢ Competition A” the judges, 
—Mr. C. Howard Walker, Mr. 
Bertram Grosvenor Goodhue and 
the editor,— after a careful consid- 
eration of all the designs submitted, 
have made the following announce- 
ment: 

The prize has been awarded 
to Mr. ALEXANDER BLUMBERG, 67 
Moffat Block, Detroit, whose draw- 
ing surrounds this page. The merits 
of this design may be seen at a 
glance. It is interesting and has 
distinction. The break in the in- 
scription at the top is, however, 
unfortunate; and the bottom of the 
design looks a little blank. It is, 
moreover, too. delicate to harmo- 
nize with any but light-faced type. 

Before making criticisms upon 
the remaining drawings perhaps 
one or two words of generalization 
are necessary. As a whole the 
drawings, though neat and work- 


manlike, show a deplorable lack 
of originality. Another main fault 
which ran through the entire series 
of sketches was that the lettering 
was, in almost every case, the 
worst feature of the design, —-not 
only being crude and inharmonious, 
but showing no recognition of the 
principle that the lettering should 
form an integral part of any decora- 
tive composition which contains it. 

The six designs which are repro- 
duced on the following pages are 
typical and possess merit ; and lack 
of space only prevents our repro- 
ducing others which are equally 
good. Indeed, the great reduction 
necessary in order to crowd even 
these six into the pages of .THE 
BrocHurE has shown them to 
disadvantage. 

The judges consider that it may 
add interest to this competition if 
a word or two of criticism be 
accorded to the most noteworthy 
designs; although without the de- 
signs before the reader’s eye for 
comparison many of the criticisms 
will lack point. It should be 
remembered, however, in regard 
to these criticisms that they are not 
as harsh as they may on casual 
reading appear. It is much easier 
to point out the faults of a design 
in a few words than to explain its 
merits. Moreover, to set forth the 
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merits of the designs, which in the 
main are of so uniform a character and 
deal with the same subject, would 
necessarily involve monotonous repe- 
tition. They have, therefore, con- 
tented themselves with pointing out 
in the briefest possible form the notice- 
able shortcomings of each design, and 
will trust the competitors to receive 
these comments in proper spirit. 

50. Mr. Knowxes. The emblems 
in the corner of this design are hack- 
neyed; the ends of the scroll are bad. 
The remainder, though attractive, is of 
the stock Italian pattern. — 53. Mr. 
Jounson. The most. satisfactory part 
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DESIGN OF 
Mr. C. A. MITCHELL, 
252 St. Charlesborromee St. 


Montreal. 


ie 


Perhaps a trifle demure, but yet neat 
and effective. Drawing on too small a 
scale, in consequence of which white lines 
in leaves have filled in engraving. The 
broken outside lines give contrast and 
soften contact with type. 
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of this drawing is the upper right hand 
corner. The lettering is careless and 
bears no relation to the remainder, — 
43. Mr. Huntincton. Perhaps too 
delicate for an advertising page. The 
lettering not prominent enough. Sides 
are lacking in strength to correspond 
with the top and bottom.— 64. Mr. 
Lemke. Interesting but, shall we say, 
“«weird”? — 56. Mr. STROBEL, JR. 
(two designs.) So regular that they 
might have been set from type, and 
consequently lack the interesting quality 
which should pertain to original designs. 
—55. Mr. Ostuorr, Jr. Border pat- 
tern good. Lettering execrable. --- 48. 
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DESIGN OF 
Mr. E. J. WEBER, 
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1105 Purcell Ave., 


Cincinnati. 


Curious and filled with interesting opti- 
cal illusions. The lettering much inferior 


to the rest of the design. 
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Mr. Fracu. Why old English type 
in a French baroque design? — 46. 
Mr. Tuompson. Lettering too light. 
Design otherwise consistent. — 38. Mr. 
ScHuCHARDT. Lettering best part of 
the design. — 32. Mr. MILER. Motive 
commonplace but well executed. — 59. 
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DESIGN OF 
Mr ES. OW ALES, 
1022 Granite Building, 
Rochester, N.Y. 


U 


The blacks and whites in this drawing 
are not well balanced. The top has a 
loose appearance. A line to hold in the 
lettering here would have improved it. 
The arrangement of letters on the sides 
is awkward. 
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Mr. WENGENWROTH. The _ repeat 
masculine and effective. — 72. Mr. 
Sutton. Well distributed: corners 
poor. — 77. Mr. OLmstTEp (two de- 
signs). A—perhaps not so Greek as 
the intention ; B— Reminiscent of lino- 
leum.— 31. Mr. Frencu. Neat inthe 
workmanship. — 66, 75, 44. Messrs. 
SANSBURY, STROUT and FREETHY. 
These three drawings are what are 
known in ateliers as ‘* Gothic,’”— that 
is, the ornament is cusped. It would be 
interesting to discover if any medieval 
designer would recognize it as Gothic. 
—35- Mr. Price. Neat workmanship. 
Would it work out if completely drawn? 


DESIGN OF 

Mr. L. E. JALLADE, 
102 West 98th St 
New York City. 


a 


The entire merit of this design lies in 
the sides. The top and bottom are inhar- 
monious and weak in contrast, and the 
cartouches are poor, particularly the 


= er =ht 
13 EXCHANGE STREET et 
1 st9 BOSTON fre. OTN 


—6o. Mr. Vinav. Perhaps the Morris- 
like motive for this design was suggested 
from a reproduction in the Dickinson 
Type Foundry Specimen book. No 
type foundry book, however, could 
have suggested the lettering. —47. Mr. 
Rotrn. Lower half much better than 
the upper half. — 36. Mr. DEsTrEmps, 
Might have served for a cover of the 
*¢ Lady’s Annual” half a century ago.— 
69. Mr. Dana. Design broken by car- 
touches. —63. Mr. Russetx. Has the 
merit of novelty. Appropriate, perhaps, 
as an advertisement for chafing-dishes. 


It might be well to remark in this con- 
nection that some of the best designs 
were necessarily excluded from the 
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DESIGN OF 
Mr. C. A. GUNN, 
1 West 120th St., 
New York City 


U 


Rather seriously trivial, and yet prim. 
The bottom is too light for the top. Com- 
mendably neat in workmanship. 


Competition because of lack of conform- 
ity with the stated conditions. One ofthe 
most attractive, which would otherwise 
have been considered for the prize, was 
thrown out onthis account. It has been 
redrawn, and is used in the advertising 
pages of the preceding number. 
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DESIGN OF 
Mr. J. N. WATSON, 


Peoria, Ill. 


U 


Shows train- 
The chestnuts 
are perhaps a trifle too naturalistic; and 


Ingenious and decorative. 
ing in draughtsmanship. 


would have been more effective if conven- 
tionalized. 


Font in Pisa Cathedral. 


BROCHURE 


PELE 


OF 


SERIES 


PVCrme it bCrTURAL ILLUSFRAFION. 


Advertising in Architectural Periodicals...... ii, 
** Advice to Young Architects”? by Professor 

PNA EENOAS OTT oe cme 2d toro: auc segs el aeeeinrs aval re 
Aitchison, Professor, ‘‘ Advice to Young 

JERE SSSR SE FRSC ee ee ean i, 
Aitchison, Prof., Extract from Address of..... li, 1395 
Altamira, (Bastlica) at. <<< -cicc wacse canard. 1) EQ; 
American School of Architecture, Rome...... i, 75; ii 
Ancona, Arch of Trajan: at... ----6-2 00+) oe iil, 
et reoy WUE NG olsO ha conArgndbO™ snnan os soo tED ap i, 149, 
Apulia, Doorways from. .c.c5..00-02%0. 22% ie 
Apulia, Windows, fromi. iii... 2 cence i, 
ATENEN ES, MRANGIMAL Hes aim cleia/ejoo(si2\eisvaleiniereie ele 9s t, 
Axches, Roman Triumphal...-......060.20: inl, 
Architect and His Building, The....-........ ili, 
Woremitects:and the Public. ....<.7.:0:.e.a0sei/s ili, 
Architects’ Drawings, Reproduction of....... 1 
Architectural Clubs, Co-operation of......... lii 
Architectural Schools: 

Columbiar Coble ges... cae cine escncrac.e ere erete My EOS sit; 

Harvard University... .-.-.--<sise0eee.s.s Ly 

Massachusetts Institute Technology....... i, 
Architectural Students and the Handicrafts... ii, 
Architecture in England, Qualifications for 

ACEC ER a tubaaMe oir tale saniecajaets aie a7aioinie isp iil, 
Architecture in the Middle Ages, The Prac- 

MTree dain a, alaska ar enstely cantecre Pada tis 
Ateliers im New York City crcccieii< seccvceeee i 
Athens: 

Acropolis, Fragment from South Side of.... i, 
Erechtheion, Capital and Base from........ d; 
Erechtheion, North Porch of.............. ii, 35, 
Parthenon, (capital from. cr cccescclteiae cre ac 1, 
Propylaa Capital front sce ojcsicw lovers otic i, 
Bari, Comhedeat, \yidiaYa lpi ae hi een a avian BO AS eae i 
Bari, S. Gregorio, Window in... -.00..000+.%- i, 
Beaux-Arts, Ecole des, etc. (See Ecole des 

Beaux-Arts.) 

Beneventum, Arch of Trajan at.............. iii, 
Benvreil, Porch of Church at..........+.-..- i 
Berlin, The Royal Technical College at...... ili, 
Bittonto, Cathedral, Window in.....--+.....- i, 
BitCOnito, WATCOW. AN. vinie/0.010 «ie.eie sce sinieleisins 1 
Blois, Chateau of, Great Staircase.......... iii, 
Blois, Chateau of, Interior Decorations......- ili, 
Bologna, Palazzo Pepoli, Entrance to........ ii, 
BOOKS ated ersaisieens eM deeseren srs e dene ssee recs 

1, 29, 45; 59, 73: 89, 143, 153; WM, Ir, 


. one . 
Boston Public Library, Decoration of...-.... iy, 
és ee 


Bragdon, Claude Fayette, ‘‘ Harvey Ellis”’... 


“ Bragdon, Claude Fayette,’’ by Harvey Ellis 
Brick and Terra Cotta, Italian 
Brochure Series, Aims of 
Building Exhibit 
Byzantine Carved Panels 
Pierced Stone Screen, S. Vitale, Ravenna.. 
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Architectural Club of San Francisco........ rt 
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wees cece error esves 1, 31, 191; 111, 9, 
Art League of Milwaukee...............-- ee ais 
Atelier Masqueray..------+eee--eesceeeees ili, 111, 
Baltimore Architectural Club...........--- 

F orecingetieeanamatens| 1 45, 149; ili, 
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a cbcanbaoe A 345 li, 57, 59, 89, 1073 ili, 
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Chicago Architectural Club.........+++..-- 

A559 315 S05 3294 175, 191; iii, 137, 161, 
Cincinnati Architectural Club.............. iy 
Cleveland Architectural Club............:- 
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Denver Architectural be 


Detroit Architectural Sketch Club 
Fine Arts Federation...........sesssee..ss 
CON Togivecs hes Berlineaceimecere essences iii, 
2012. DEER Mein oosnqbgnsdhocennasbens 71) 45) 122, 
Providence Architectural Club............. ii, 
Rochester Sketch Club.......-.......000- yeh ise thy 
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Bermejas/allaninessc «<0 aeeics) cmon ter ts 
Manoixat Archellesirs --\-1steismisisle's «siecle = > i, 
IM leyaVorbaelysWavexs) Gor oceodomobooobodenuab oonG 1, 149, 
Manoir de Witanwvalicrteseys ote evefossttte ince etter I 
Porch of Church at Benvreil.. . .......... i, 
Courtesy Among Architects ................. li, 
Courtyard of Palazzo Vecchio, Florence, The. ii, 
Gourtyard\nnctemetentnen- Neirnirmecn peter il, 
Loi CNSO COM So Sos sono socnpancacohnd ii, 
Criticismiine Architectures. canter ae ii, 
Doorways, Byzantine-Romanesque........... ie 
Doorways, Orvieto Cathedral............... ili, 
Draughtsmen, Hints to, by J. W. Case....... i 
Draughtsmen, Hints to, by C. H. Blackall.. ii, 
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Miplomasiand. Admission ies. csaeeer i, 89; iii, 
Admission Examinations ........-....se00+ iii, 
Admission of Americans indvoonossadoosarn ii, 
Ellis Harvey, ‘‘ Claude Fayette Bragdon ” iii, 
“ Ellis Harvey,” by C. F. Bragdon ......... iii, 
England, Qualifications for Practicing Archi- 

TECHNO WANs (lobe lads ste ete aio sivirlem tak tein mene ill, 
English Architectural Prizes and Scholarships il, 
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IEvaniover it OldmeELousessimuienattat nite i 
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Chapham, Bedfordshire, Church at.......-.. 
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Floors, Modern Mosates. scsi sai «sete amictele 
Floors, Wood 
Florence: 
Baptistery, Pavement from ..-.-+....--.... 
Loggia dei Lanze, Cornice ee 
Palazzo Gondi, Capitals from . 
Palazzo Guadagni, Lantern on 
Palazzo) Vecchio, Ceiling trimers mete seistere ve 
Palazzo Vecchio, Courtyard of............. 
Piccolomini Palace, Cornice of............. 
Renaissance_Palacesspf. 1... --00-----:- 
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S. Spixito,|\Capitals:iromiy-1- cro) relent ili 


Strozzi Palace, Lantern on.......-—<<2--.. 
Fiesole, Church of the Badia, Capitals from.. 
Florentine Pavements, Two.............-.-.- 
Florentine Renaissance, Capitals............. 

Capitals from Palazzo Gondi, Florence..... 

Capitals from S. Spirito, Blorences eee 

Capitals from the Badia, Fiesole........... 
Fontainebleau, Interiors of.. ............... 
Fonts, Renaissance..........+.. Wine ebicie meee 
Horeign) Mravels Mints onbescnite se aelaeriiee 
Foster, William E., ‘* Planning a Library ” 
Fragments of Greek Detail...:.....- 

Capital from Parthenon, Athens............ 

Capitals and Base from Erechtheion, Athens 

Fragment from South Side of Acropolis, 

AGhensijasc ste serartocisin -reieletsieie ee ioteteneeie 

Capital from Propylea, Athens............ 

Fragment and Cap. from Tholos, Epidaurus 
HrenchiParmliouscsecee ete ene 

Ferme de ‘Turpe INTE O AOE TO ONE, CRIES 

Manoir d?Angoscaacq.aisietects 
“Goodhue, Bertram Grosvenor,” 


Goodhue, Bertram G., Articles Dy zetcrctertaretsveiorer 
Gothic Palaces of Venice fie aie areola eve nhatete ree 


Palazzo: Cavalli jase eee eee eater oR z 
Palazzo Cavalli, Window Tracery in....... 
Palazzo Cicogna, Window Tracery in...... 
Palazzo Contarini Fasan........-..1cs++e- 
Palazzo’ Pisani cio oeee ee eee 
Great Staircase of Chateau Blois, The........ 
Entrance lotiStalrGas@ncie eis ear mianien terrestres 
Detail of Staircase: j.ton) eta eer ese ete 
Upper: Portionvof Staircasesscs= nee 
Interior of Staircase sJetaieiactine eis ecteremetacentete 


Gree. Dawid) Alc. ee ee Sreyh ers eleraieverere steers 
Grilles, Italian Renaissance.... ......-..... 
Half Timber Houses of Normandy, The..... 
Abbeville, Old House ate. s+ -.wortomer css 
Bayeux, Old House, rue St. Martin........ 
Chartres, Maison du Saumon.............. 
Lisieux, Old House, rue des Boucheries.... 
Lisieux, Old House, Grand Rue........... 
Saint Lo, La Maison Dieu............ eo 
Thiers, Old House ates: ecanen as 
Harvard University, Architectural School. . 
Hintsioni Foreign “i ravels’. 0-5-1910 seen 
Hints to Draughtsmen, by J. W. Case....... 
Hints to Draughtsmen, by C. H. Blackall. . 
Interior Decorations, Chateau Blois.........- 
Gallerie d’ Honneur of Catherine de Medicis 
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Prie- Dieu de: ROL drmsisee ences tees cos 
Wall Decorationsais .- sdeoveconseoe conte 
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Interiors of Fontainebleau and Versailles..... dit; 3 Mosaic Floors, Modern............ Gtaialashviaioes 6 
Gallery of Henry I., Fontainebleau ....... ney | Mosaic Work (See Pulpits of Southern Italy). 
Salon of Louis XIII., Fontainebleau....... i, 5 National Builders @hemcarc. se ocsen eae ats ae ii, 
Boudoir of Marie Antoinette, Fontainebleau WG | Normandy, Country Houses of............... 1, 
Cabinet de |’Abdication, Fontainebleau..... iW, 7 Normandy, Farmhouses of (See French Farm- 
Cabinet de Travail de Napoleon I., Fon- houses). 
tainebleau....... S55085 cabsuedaoesgeun. i, 7 Normandy, Half-Timber Houses of.......... ii, 
Bed of Mme. de Maintenon, Fontainebleau. ill, 7 Normandy, Small Churches of............... ii, 
Rooms in Petit Trianon, Versailles......... BUG. North Porch of Erechtheion, The............ ii, 
Wtalran Brick and. Terra ‘Cotta. .i..2scescse.- li, 67 General View of North Porch........-.+--- ii, 
Window, Ospedale Maggiore, Milan....... il, 69 - Anglefot North Porchise. cecmer cenit ciesiones il, 
Entrance, Palazzo Pepoli, Bologna......... li, 69 Doorway of North Porch...........+.2+--- ii, 
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Window, Palazzo Saracini, Siena.......... il, 72 Mouldings from Entablature............... ii, 
Deor, Campo S. Polo, Venice... 2.83.06 560. Lig) °7E Fragments from Erechtheion.............- ii, 
Windows, Palazzo Montalto, Syracuse..... i, yr Orvieto, Cathedral, Mont isc «i -icet ass eaicre iii, 
Italian, Decorated! Ceilings: <1. 2.22. 00622. 08 fig 83) Orvieto Phe Cathedral of. - acer iii, 19, 
Ceilings in Corte Reale, Mantua........... li, 85 Padua, Church of S. Antonio, Font in........ iil, 
Ceiling in Palazzo Vecchio, Florence....... ii, 87 Palaces of Florence, Renaissance........-... ii, 
Ceiling in Tomb, Via Latina, Rome....... ii, 87) Palaces’of Venice, Gothic. .o-2.) > once or i, 
Geslinein ROmeés.ae Soest nemienis 2 ul, 87 Palazzo Vecchio, Courtyard of.....-+........ ii, 
Ceiling in Accademia di Belle Arti, Florence. ii, 87 Palermo, Capella Palatina, Ambo in......... nhs 
Ceiling in Sala Regia, Vatican, Rome...... ii, 87 Panels, Byzantine Carveds sca osnseceieia: ii, 
Ceiling in Villa Madonna, Rome........... li, 87 Panels from Choir-Stalls, Perugia............ ili, 
Italian Renaissance Cornices...............- ii, 163 Panels from Perugia, Renaissance............ i, 
Cornice, Riccardi Palace, Florence........ li, 165 ‘Pavements, Siena Cathedral. ..........-.-- z iii, 
Cornice, Piccolomini Palace, Florence...... li, 165 Pavements, Two Florentine... ...0..-0~..-->- i 
Cornice, Palazzo Pollini, Siena............ ii, 165 Pavia, Cloister of Certosa at, Cornice........ ii, 
Cornice, Logia dei Lanze, Florence........ Wl, thee CUPID MENG Mia cooodccunaadonuacadaadn san ouiby leat 
‘Cornice, Cloister, Certosa at Pavia.......... li, 167 Pencil Sketches, by C. H. Woodbury........ il, 
Italian Renaissance Grilles.................. ii, 13% Petsonals. .gicc<¢sactnascse cass ae An 
Door and Grille in Palazzo Orsetti, Lucca .- Dives 1 Bante aunnene Se PMN taicyeisteot 1, 63, 77) 955 I09, 1X9, 167; iii, 
Door and Grille in Palazzo Brancoli-Bus- Perugia, Renaissance Panels from........--. r 
Gein UUCCR oa ahé dmc acoepopenoLdnon iil, 135 Perugia, The Carved Choir-Stalls of......... iii, 
Grille in Monastery of Barbantine, Lucca. . il, 135 Piano Case, Competition for........ Siete tte 45 
Grille in Palazzo Cenami, Lucca........... il, 235 Pierced Stone Screens (See Byzantine Panels). 
Grille in S. Giorgio Degli Schiavoni, Venice 11,535 Pisa, Cathedral.) Hontanem ssid aainnececiieee iii, 
Grille in Madonna del Orta, Venice........ il, 135 Pompeii, The Ruins of iii, 
Mealtam WVarone he Eromes cae ce -lticcise ces soins 15) 90 Poster Bad, Whesnacernnc cc cmct nites sisericnte ii, 
Lantern on Strozzi Palace, Florence........ ij,r0r Pulpits.of Southern Italy, Phe..-.-c- se. -- ve 
Lantern on Palazzo Guadagni, Florence.... 1, IOI Ambo in Capella Palatina, Palermo, Sicily. "5 
Lantern on Palazzo Brocella, Lucca........ 1) vOE .Ambo and Pulpit in Cathedral at Salerno, 
Lantern on Palazzo Baroni del Fillungo, IPA ios erence baeeomocgd pday obo. ResagDD 15 
Siete tae sie Nal hex Sees scrole oitrh, sce: obardesator Te i, IOT Ambo and Pulpit in Cathedral at Ravello, 
Torch, Bearers; Siena sk). .1..) 2-00 cee de i, IOZ Dtalyiie, sceastte-cce wehiatecneaemmucons i; 
Jackson, T. G. Pulpit in S. Giovanni, at Ravello, Italy. ... 15 
‘‘ Practice of Architecture in Middle Ages’’ ii, 193 Ambo in S. Lorenzo Fuori, Rome.......... 1 
‘© Architectural Students and the Handi- Pulpit in Cathedral at Messina, Sicily...... i, 
(Ghee eae cE Oe ce ul, 171 Ravello, Cathedral, Pulpit and Ambo in...... i, 
Kelsey, Albert, Address by.. iii, 9 Ravello, San Giovanni, Pulpit in........... ry 
Lanterns, Wrought Iron i, 99 Ravenna, Capitalsiic sie!sivesq icici ele icies sier-'eie t 
Libraries: Capital from Museum of Accad. Bel. Arti. iy 
Library of St. Mark, Venice.........-..--- ili, 172 Capital from Church of S. Vitale........... i, 
Library of the Vatican, Rome.........-.... ili, 17 Ravenna: S. Apollinare Nuovo, Pierced Stone 
Library and Museum, Grenoble, France.... iii, 171 Screen ints rs smlecticnraenccnbe antec cic ii, 
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Library of Ste. Genevieve, Paris........... ili, 173 NeKGN iilgnaooooenmaedsopoeroccecaGosO0: ii, 
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Wational Library, Berlin... ..%---0-00.+.0% ili, 173 Wont in Orvieto\Cathedral- a. 3. - cess ili, 
Old Riding School Library, Welbeck Abbey ui, 185 Font in Pisa Cathedral.................... ili, 
Durham, Cathedral Library, Durham, Eng. ili, 188 Font in S. Bernandino, Verona........ .-- iii, 
‘‘ Library Architecture,’’ by Russell Sturgis.. lii, 165 Font nS. Antonio, Padua... ..--4- 0+ <6 iii, 
“Library Architecture, Agreement among Renaissance, Palaces of Florence............ il, 
Librarians as to,” by Chas. C. Soule..... iii, 185 IRSGGENGHE :nonbonoonobsdanganeanonganos esas ii, 
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Palazzo Cenami, Grille in......sssenessssss fi, 235 Renaissance, Panels from Perugia...........- iy 
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Roman Triumphal Arches, The: 


Arch of Trajan, Beneventum ............-- ili, 
Arch of Septimus Severus, Rome ........-- iii, 
Arch of Constantine, Rome.......-..- tee ili, 
Arch of Janus Quadrifrons, Rome......-.. iii, 
Arch at Rheims, France....- Pa cienrsmce htt ante ili, 
Rome: 
American School of Architecture at......-. 175s llly 
Ceding any ijas secrets ste te er eee chere eve iale ii, 
S. Lorenzo Fuori, Amboin..........-. oo iy 
Tomb, Via Latina, Ceiling in.-.........+.. ii, 
Vatican, Cepia onitin. <steratelectt deter teria ii, 
Villa, Madama, Ceiling in......-....-.5.- ll, 
RotehtrAirthur, Bequest Olena =e ace niece aie i, 
Rotch Scholars, C. H. Blackall Ss 1, 
Rotch Travelling Scholarship..-»....-...-.-- 1, 
Royal Inst. of British Architects.......... i, 1235, 237, 
Royal Technical College at Berlin, The...... iti, 
Ruins of Pompeti, hey strc): 1) isle sis ess ol ili, 
Hlouselof the: Dracic (Poets... aaleister)= iil, 
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San Gimignano, Palazzo Pesciolini, Window in rel 
San Spirito, Florence, Capitals from eee lil, 535 55, 
Scholarships sr aT pete ote ese eters le otal Nal cate aie tate is 
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Ital 
Siena, Goce Pontyin icy seen ore ill, 
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Siena, hei Cathedral ofSsrmce sane eens ill, 
Siena, Wrought Iron Torch-Bearers from .... i, 
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Small Churches of Normandy, The........... ii, 
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anquetot, Churchstt. crete hier coe ily 
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Wall Decorations, Chateau Blois........ iii, 119 
Windows (See Italian Brick and Terra Cotta). 
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